Dialogue of what informs and propels in arts and culture
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#9358 3RE Cheong Kin Man
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BARSEE - thBEFFEREBTMNEEEEEFNRS - ZEE
BABET (1BEEG) ~ =B (Good HouseKeeping) HEEIE
BIMR# 1THREE - BAESMEINRERTER - LG T2
= - WHR2015EAAM (The First Reel) SERBHRE -

RIS T LIE RN NI (Mount Pinatubo) Y®E3EF3I
BN ERE  BEERIEGIE —IBERE - BREERNE
FE - BHIRR (BRAIAM) - FER (BAE) ~ (ENE) &
MAFBIRREBAE - ARESHEINEHNESEZRNDT
KRS -

HMEBASREBREEANRRETEXENEN - FIAERA
BESREBNINZE  RIRBRIETARNES  #SHSE
NSIFEERARTEESNE - HRBFRIIMEN « RE
BERASFMES -

Philippines

Lola Abrera is a writer, editor, and visual and media
anthropologist. She has lived in the Philippines,
Hawaii, and San Francisco, currently resides in Berlin
with her son. She worked as a presenter and scriptwrit-
er for the Living Asia Channel and served as managing
editor for BBC Top Gear Philippines and Good House-
keeping Magazine Philippines. She has also managed a
Filipino folk-punk band and produced an underground
comic book. As a visual anthropologist and director of
several short films herself, Lola founded “The First
Reel” Philippine Film Festival - Berlin in 2015.

Caught in the chaos of the Mt. Pinatubo volcanic
eruption, Lola realized at the tender age of eight that
life was meant to be an adventure. Covering everything
from subversive rap battles to social issues, Lola’s
writings have appeared in numerous print and online
publications such as the Manila Bulletin, FHM Philip-
pines and Women’s Health Philippines.

In 2016, Lola completed her MA in Visual and Media
Anthropology at the Freie Universitat Berlin. As a visual
storyteller, she has used film and photography to relay
in-depth narratives of participants and collaborators
whose lives have been colored by their experiences as
migrants and as survivors. Her visual work has been
exhibited in Berlin, Kyoto, and Lisbon.
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EIRAEA - BHEEIRIRERNDAIFE RN EE
BURZEE TFilipink GEEERY) - thERE -

FBHBE  HUARE Filipink ) —5@8AE - TFilipinog
—HUMIFE MR - MIPED - XEMEBEEE - HESK
EBA MFilipink ) EERNEBE - ARERERIEEBEF
WEERZECEN - MEEFARENSERERNME—EER
BVRRE - ANRIRFHPHENED - RTURA [Filipino/a/x ) 9
B (REH-)

Right before my questions, Lola noticed my reference to the
adjective “Filipinx” and wrote:

Please note: | do not subscribe to the use of Filipinx. The word Filipino
is not masculine. It’s neutral. In itself, it is inclusive. | personally do not
like the movement towards changing the term to Filipinx as it
disregards the actual use of the language and in many ways, it ironically
feels very colonial. If it needs to be changed, then you can use
Filipino/a/x.

Ql:

YR UNEEITEMEIERY 2
How has your process of getting into creativity and art
been so far?

HIRERATIELRE - REURBRIDEN - FUREDRER
RBEIRRANTHESE - BRRISEHLERKER
% RERABCKARBE-LRESERENFT X
=LRZ - MEERERF BEAIFRER—HSF - BE
BRESESORERESER - HEMESERIEE » MiE (
Snap Judgment) ;38 Podcast EIEIFEBHR - IRTRBERE
1 - EEREEB LS RIVRIEIEE -

I think it depends on the project that | am working on. | am visually
oriented so | like to express my thoughts with mind maps, mood
boards, or collages that use a lot of images and keywords. | also keep
a diary of words or phrases or even moments that | find to be
significant, and whether it is in writing, creating a visual piece (video,
photographs, etc.), or an event, I like to refer to it for inspiration. | also
do a lot of research and | find storytelling podcasts such as Snap
Judgment to be a great way to fill my head with ideas or to compel me
to think outside of the box.

I'm sorry that |'asked
Do you wanl to meet him one day?

That you needlo letvedhe
il

AIMRRMBS—. WARERNBERAE R
IO 2

MREBIFEBRMRIGE - BEREBIPLELUZIGRNE - B
[FEFANREFER E B T B ENER - HE&; W Yu EREREE
1% 3IAEBE/ found objects GE3Z lobjets trouvés) s
B IR ~ 88 53 &% - BRmOEEENR T —
IBREIVERENEE2N  hiFRH—ERENIESR - B
WEEKIE - fIHN T IER - EFIRGITFER RIS DR
@ - FAXEHEBRMMOEP— 4R - EPiAEIESEENMS
BtnEg » MtES—iI OFW CBNEERRIER) - HEE
HERBRHFIFEEARRXSBERMMELNBR - R
B BETEmERED (Xyza Cruz Bacani) HIHESE -

Could you share one or two of your favorite artists
and tell us why?

In terms of Filipino artists, | gravitate towards those who use images to
tell a story yet still leave a lot to each person’s subjective interpretation.
I like MM Yu’s striking images of found objects in Manila. | think it paints
an arresting picture of the city’s grit and grime while also provoking a
sense of loss and longing. | also like the work of Poklong Anading where
he tackles the Filipino migrant identity. In particular, | liked the piece
where he used the images that his mother—an OFW—sent to him from
abroad. | think it highlights the sentiments and emotions of many
Filipinos who have had to be parented from afar. Right now, lam also a
big fan of street photographer Xyca Cruz Bacani.
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IEBMPIERFEEEMBERPHRAE?
How do you define modernization in the Philipine art
scene?

BREFEERNBRIPIRARBEARCEERZ—EXE
K BEHHE—HALERE  MEBREEZABRRRLILS
REEE - NEZHRELZER - ERECHNEERF—
RIERNIRILHLGESEE - EEHNEARIEENEEN
HYERIIR

I think that the challenge with the Filipino art scene is that it is just one
big bubble. It is usually the same names dominating and sometimes it
is more about connections than evolution. Maybe that is true
everywhere though but | think that there are certain social rules that
make it hard for fresh faces to break through. Luckily, social media
could change that--

ISR ERERHIADEL, MBRFERERNSE
BEERAZE, BeEELRENBENERRE?

You have been traveling and exhibiting worldwide.
From your perspective, what is the specificity that

brings Philipine art into the global ecosystem?

HESRIFREBMRERER ERRAE - FEHKDBESGE
IRGRIBENHER GBI ERIZF ARG - IEXZARE -
ERIBER  BRBUMEANRRZFEERNRET - &
BRARKREZNE—FAERZELTS - MARMHEFHXE
FRBASHEMARBEZ - FIUBREREMBMTREE
EFREGHEE  FRITERMESE - N8 »EAE
BT - HREZBMATRRTANREEZRTECH
{Efm - Bt B RENEE - RRIRESNNFEEATE
SHEHNAR0ERE - SiEE - SHRER -

I think that there are plenty of Filipino/a/x artists that are doing well in
the international arena. However, | think that also has a lot to do with
having support from a strong and reputable gallery. As | mentioned
above, in my view, | think it is a bubble so if it is artists from the
Philippines, it is usually the same people who are dominating those
platforms as they are also the same ones supported by the (few) big
galleries in the Philippines. And | think that makes it hard for other
artists in the Philippines to break out or get noticed. However, | think
that thanks to the many different online platforms, more and more
artists are exploring different avenues to promote their work and make
their voices heard. | think for Filipino/a/x abroad, there is a freedom to
being able to color outside the lines, forge a variety of connections, and

just experiment.

Q5:

BEBREFETRSANESR, HHKRAR, EM

KEPS Y AFERD, AIUBREMRZR2UNEE

BELRF?

Many are seriously affected by the epidemic. During
the lockdown, people have been spending quite a lot

of time by themselves at home. Could you share with
us how you have overcome it?

BEE BB - FIENERES (Lockdown) - BRIHERE
B - ARBEMATUEENEE  BEEREIABREE - ItH - 8
ERRIIEEE - RRBEINRANARYIZIZBIEHE -
FINFEEBRERBHEZIRE - IUBAERFIEEEZFE
BEEN - - ERBEANEMNAL  RAEERELRFEN
#lockdownart I - REEEIEEEEEFRENEER - X
RFIE Y BEETE - MRREF —BET T ADENE - HEE
LHF - REHE > MHMERRENENR -

I live in Berlin, Germany, so even with the lockdown, denizens here have
been lucky that we are still allowed to go outside and be in nature. Plus,
there are so many avenues of support. When | talk to family and friends
who live in Manila, the lockdown has been much more stringent. So |
know that we are extremely lucky to be living here. For artists in Manila,
| know that there is this group on Facebook called #lockdownart and it
has been great to see what creative projects and initiatives people have
come up with. Here, | personally coped by doing a lot of art with my

toddler. In truth, he’s my absolute favorite artist---

Q6:

PR BRI E 202005 ? SEA—AF RBUEE—F 2
8 & th R LU R B YR SR 09— B F 2R484S 2

How do you see times in the year 2020? What would
you say in one word to describe the whole year?

2020%F :
ET Presence -BETITFAET - BINSEEZ -
RepTeksyon (fttnlikss IR 1) — BEHRRBRIZRRT -

2020:

Presence - learning how to stay present and mindful of each moment.

Repleksyon (tagalog) - time of reflection and gratitude.

Children of neon -+ Dakila
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