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Nguyén Pic Diém Quynh (Quynh Lam) is an interdisciplinary
artist working in performance, video, installation, and mixed
media. In 2017, Quynh was granted by the Fulbright Scholarship
to pursue an MFA in Studio Art in the United States. Quynh has
exhibited work in Vietnam and abroad for a decade; some
highlights include The Factory Contemporary Arts Center in Ho
Chi Minh City, Art Formosa in Taipei, The Vincom Center for
Contemporary in Hanoi, Richard Koh Fine Art Gallery in
Singapore, and Mana Contemporary - in partnership with CADAF

(Contemporary & Digital Art Fair).

Her works have been featured in many publications and her
artbooks--a part of the 'Vietnam Artist Books Project' of Indochi-
na Arts Partnership, which was sponsored by the Danish Cultural
Development and Exchange Fund-have been accessioned to
several libraries and other art hubs. Recently, Quynh presented
at the international conference “ReVIEWING Black Mountain
College 11” and she was a fellow of Riedel Fellowship at Ragdale
Foundation (Illinois, USA). She is also a recipient of the 2019 Art

Future Prize in Taiwan.
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Thien Mu Pagoda

Recreation of old family photograph

Ql:

YR AN S BIERIZAMTRY ? RIS AR R R P FHARAE
B2

How was it creating art in the after 2000s? What are
the pop cultures in Vietnam? Does any culture affect
you most in the artsy implementation?
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I ' was born in Saigon, Vietnam and | moved to the United
States as a Fulbright scholarin 2018. | was deeply influenced
by my family's photography—taken before the Vietnam
War—which led me to this current project in the States.

Here | had the opportunity to apply and be accepted to
participate in several artist residency programs, including
the Ragdale Foundation in Illinois, The Hambidge Center for
Creative Arts & Sciences in Georgia, and the Oak Spring
Garden Foundation in Virginia. For me, a residency is a
transformative time for artists to broaden their scope and
express creative voices. Especially in my case, it provides a
good time of tranquility for me to nurture my art, creating a
connection between my work and the splendid nature and
historical elements there.

My upcoming residency will be at the Hambidge, Georgia in
early March, where | will film some environmental scenes for
my footage. One question underlying the work | will address
there is how to use photography to address lost and
forgotten history. | first became interested in this question
when tracing my roots in Tonkin due to my grandparents’
migration to the South during the wartime. Another inspira-
tion for this project will be to develop my theme of the
relationship between humans and the environment.

A highlight of my time here was the Black Mountain College
international conference where | presented the use of
experimental decaying pigments incorporated with photog-
raphy, specifically my old family photographs taken by my
uncle, in a multimedia context. Historically, Black Mountain
College was a place for artistic experimentation, which
encouraged interdisciplinary work between different kinds
of artists and other creative people there. | feel like all these
activities have helped enhance my art career a lot.

Q2:

RAILAA R IR E MM Z R RN EHRARES 2
Could you share one or two of your favorite artists and
tell us why?
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There are many artists whose work is of great importance to
me, but one of my favorite artists is Yael Bartana, an Israeli
artist, filmmaker and photographer, currently based in
Berlin. She is also my mentor. | am fascinated by the notion
of exploring the imagery of identity through political
imagination in her work. Since | also work with photogra-
phy, video, and installation, | wanted to learn from the way
her work encompasses multiple media in the theme of
considering the intersection of art and politics, juxtaposing
reality and fiction as well as identity politics and politics of
memory.

Open Studio at Ragdale Foundation

REIAEREHBMFEREPHRAL?
How would you define modernization in the Vietnamese
art scene?
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In the past, Vietnamese women artists have been forgotten
chapters in Vietnamese art history for decades. For many
reasons, talented women artists including painters, poets,
and writers were rarely mentioned during the Indochina
period. During the post-war period, | feel like most artists
created their work for propaganda and followed the histori-
cal context. | am aware that there are still certain Vietnam-
ese artists living overseas who have already made their
names in the global art world, however, | think it will still

take time to improve the art scene inside Vietnam.

Landscape of the Death 1920, decaying pigments on triptych paper. Image courtesy of the artist
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Q4:
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Many of us have been seriously affected by the epidemic.
During the lockdown, people have been spending quite a
lot of time by themselves at home. Could you share with
us how you have overcome it?
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| am fortunate that neither myself nor any of my family or
close friends have had COVID-19; and for that | know | have
been affected much less than many, if not most. However,
this year has certainly been a trying one, particularly for my
art projects. | had originally scheduled many trips for
art-related reasons—in particular, a long research trip to
Hue, Vietnam, and another residency in Trieste, Italy. Not
only was Vietnam locked down for a period, but there were
also no flights there from the U.S. and my current situation
would not permit travel outside of the U.S. This forced me to
reconsider and reconceptualize my current projects.

| realized that | was going to be limited to my home, studio,
a few close friends’ homes, and wherever | could get a ride
to outdoor locations. Not being able to visit my home
country this year has led me to reflect upon it quite a lot.
However, | have been working with video a lot so obviously
the pandemic can't prevent me from flexibly addressing my
work via approaches that differ from my original concept,
given what | intended, and still be truthful to this period of
time.

Q5:
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What would you say in one word to describe the whole
year 2020? Maybe even one more word in your native
language?

TUnpredictable) (EETEARIN) .28 (HEEF, HEX
F&)o

Unpredictable - “khé udng.”

Colonial Building in Cochinchina

In the End, All Reactions Are Viscera

Vietnam in America, Miscellany

History of Color

Site Specific Installation at Vincom Contemporary Center Hanoi
Curated by Mizuki Endo




