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James Bascara is a multidisciplinary artist, animated
filmmaker, editorial illustrator and educator. After
graduating from Rutgers School of Engineering in New
Jersey, he went on to pursue Illustration at the School
of Visual Arts in NYC. James Bascara teaches at Parsons
School of Design, and lives and works in Brooklyn, NY.
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How has your process of getting into creativity and
art been so far?
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All my projects start as a long period of exploration. | usually draw and
experiment with mediums that are readily available, or learn a new
material or tool, and see what excites me.

At the same time, | take in as much reading, films, artworks, music, and
nature as | can, hoping ideas and personal experiences mix and collide
into each other, as well as resonate with any mediums | am currently
working with. | set some restrictions for myself and play within those
rules, creating a system in which the work can exist and grow.

This was how | worked in art school as well, and the process has not
changed much, though | am much more aware now of how | work.
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Could you tell us the most remarkable thing during
your studies?
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The most remarkable moment in my studies was when | realized | was
not bound to working in one way or medium. At the beginning of my
studies, | was focused mainly on traditional western drawing and
painting. After being exposed to many different artists, artforms, and
cultures, | learned that there is not just one art history but infinite and
amorphous ones, and nothing exists in a bubble. | have adjusted my
practice and changed my focus from working towards a set vision to
embracing the process as something expansive and evolving with all its
twists and turns.



Littlehistories - fused

Q3:
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Could you share 1 or 2 of your favorite artists? And
tell us why?
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| always go back to the work of Norman McLaren, an experimental
animator, for his curiosity and playfulness, and the comics of George
Herriman, for his worldbuilding, storytelling, and visual vocabulary.

Q4:
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How would you define modernization in the Philpine art

scene?
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I can only speak from observation of the Filipinx art scene in the US. It was
only until recently that | have connected with other Filipinx artists here in
New York and elsewhere, and I think this might be the experience for others
as well. But Filipinx artists have always been around and working, and the
community is getting larger and more connected, both regionally and
online. Contemporary Filipinx artists are engaging with all types of
mediums and technologies in unique ways, that are both personal

explorations and responses to broader histories and cultures.
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You have been traveling and exhibiting in many
countries. In your observation, what is the identity
that brings Filipina art into the global ecosystem?
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From my own observation and experience in artmaking, it seems that
Filipnx diasporic artists work with concepts including identity,
dislocation, and language. The work exists in a wide range of mediums,
and hybrid forms. | think this speaks to both our common history and
past, as well as our individual trajectories and experiences. Filipinx
history and culture is mixed and complex, and | think that diversity and
complexity is at the heart of what we bring to the global ecosystem.
Filipinx voices are important but have been left out of the mainstream,
and it is exciting and encouraging to see more artists and works being
visible, as our histories and experiences are part of the larger world
conversation.
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And how would you expect this to be related to the art
scene back to the country? And do you think thatas a
Philipine American animator, you are also contribut-
ing to that?
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The lived experiences of artists in the Philippines, diasporic artists, and
even between artists within these categories will be vastly different and
nuanced, and this only adds to the richness of our specific art history and
perspective. As a Filipino-American animator and artist, | am trying to be
conscious of the place and time | live in and broadening that scope to see
how it connects to the larger human experience. | make work to reflect
this, and embrace my point of view as a valid representation of Filipinx art,

a completely unique but tiny piece in the greater collective.
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Many of us have been seriously affected by the epidemic.
During the lockdown, people have been spending quite a
lot of time by themselves at home. Could you share with
us how you have overcome it?
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At the start of lockdown in the US, it was hard to continue
my practice as usual. It was and still is a stressful time, with
new or heightened challenges. To overcome the solitude, |
connected with friends and family online, watched movies,
read books, took walks and bike rides. At the time | was also
teaching two courses remotely, which kept me busy. Once it
was safer to get back into the studio, | found myself mostly
just working with clay and making a lot of ceramic cups,
which was a meditative, familiar, and grounding process |
needed at the time.
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Q8:
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How do you see the times in the year 2020? What would
you say in one word to describe the whole year?
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In a word, 2020 to me was volatile. The year was extremely
eye opening in every aspect in this country, historical and
present-day traumas surfaced made clear how our system
has failed us, especially for Black and Indigenous people,
and all marginalized groups. The instability has shown that
things need to change on a fundamental level. It has also
made me reflect on my relationship with myself and others,
and my place in this society and time.

Q9:
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Would you tell us something in the native language of
your parents in this regard?
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My knowledge of Tagalog is not great, but the best way I could
express the weight of it all would be “Grabe" (too much,
intense), or “Grabe na it” (“This is too much”).
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