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When   Cristina     P lett   called      Ashe  K ilbourne      ,  she  heard     of hardcore  music 

banging    out   of  K ilbourne      ’s  monitors     .  » L et   me  just  switch  them   off, «  Ashe  

says,  making     room    for   the  conversation       .  Her   studio    room  is  bright ,  filled  

with light  and    the  reflection       of  the  heavy   snow  that has  just  hit   New York. 

Having   grown  up   in  a  rural     town  in  N ew  Jersey    and    recently     living  in New 

O rleans      for   three    years   ,  she  just  moved     back  to  N ew  York  City .  T he  25-year -

old    ( » Born    in  the  same    year    as Thunderdome        ! « )  DJ  and    producer  has  an ex-

ceptionally      political       view   on   hardcore      .  So,  we  asked     her about  her  per-

spective     on   it.

» I ’ m  tr y i n g  to  im  a gi  n e  a 
s pa c e  a  littl     e  b e tt  e r  t h a n 

w h at  w e ’ v e  i n h e rit   e d «
K ilbour      n e  i n  c o n v e r s atio   n  w it  h  Cri   s ti  n a  P l e tt

How d id  you  g e t in tou ch with e le ctronic mu sic g e ne rally 
and  hard core  e sp e cially?

Through the internet I  found happy hardcore pretty quickly. 
That was when I  was in middle school ,  just  through YouTube and 
stuf f.  I  remember my fr iend would give me the Bonkers-CDs. 
The f irst  ones were l ike early happy hardcore,  early rave,  then 
some of the later ones had l ike hardcore techno and hard tech-
no! Also,  in high school I  star ted going to par t ies and dance 
par t ies and raves in Phi ladelphia and New York.

The  shif ting  of  e ne rg y  in you r  DJ  se ts is  so q u ick .  How d o you 
tr y  to channe l  this  e ne rg y?

I  think that a lot  of  hardcore works with formulaic arrange-
ments,  where there is  of ten an intro,  a dropout of  the beat ,  a 
bui ld,  a bigger crescendo drop, and then a dropout and then 
another bui ld-crescendo-drop, and then an outro.  Those at-

mospheric moments where the beat disappears,  I  think they 
work to both intel lectual ly and physical ly gather yoursel f.  Be-
cause i f  you do a set where the kick drum wil l  be going 95% of 
the t ime for an hour or two, you just  have to keep up with i t  or 
take a break at  your own pace.  Like a »Gather your head and 
f igure out maybe what is  motivat ing you to dance at  that mo-
ment« kind of thing.

I  was su r p r ise d  that you r  e ar ly  compilation 18 songs,  2012 — 
201 5 is  a  ve r y  d if fe re nt sty le  than,  for example,  your Sour-
land EP  from 201 6.  Whe n d id  this  shift?

A lot of  the songs on there are Phi l ly  and Jersey club.  There was 
a t ime when that was a lot  of  what I  was making.  This ar t  form 
is very much black,  and i t  is  s imultaneously real ly in the mo-
ment of  being exploited by white people around the world.  Ul-
t imately what I  saw was,  i f  someone wants a club DJ and they’re 
a promoter,  of ten i f  they’re white,  they are more incl ined to Ki lbourne per forming, October 2017, photo by Luis Nieto Dickens.
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book a white per former.  Just  because white per formers who do 
black ar t  are seen as transgressive or edgy in a way that black 
people who are doing ar t  that is  black aren’t .  So,  I  thought,  for 
whatever good intent ions I  might want to have,  I  can’t  change 
the structural  inequal i ty around the music I  make. I  think I ’ve 
stopped making club as much because the more I  try to push 
myself  to the center of  this genre that I  love and care deeply 
about,  I ’m going to be pushing others out . 

So, do you think more black people got pushed out  a s club 
music becomes more hip?

Yeah. Or maybe l ike they weren’t  given the same economic 
opportunit ies as cer tain people.  I  think there is  crossing-over 
with hardcore as wel l  because a lot  of  the big producers r ight 
now are white,  but then,  i f  you look at  the sampling culture of 
hardcore,  a lot  of  i t  is  ninet ies hip-hop tracks.  I t ’s  k ind of mind-
boggl ing that there is ,  especial ly in the Netherlands,  a real ly 
white culture.

White,  and it  also seems ver y male.

Yeah def ini tely.  These big songs have rappers using the n-word, 
and i t ’s  so . . .  i t ’s  uncomfor table.  There is  this group Gunz For 
Hire.  I t ’s  a big raw style duo. And I  l ike their  work individual ly, 
but their  whole thing is  just  these over the top vocal  raw tracks, 
where i t ’s  l ike,  [s ings] »To the weak,  no mercy!  To the losers,  no 
mercy!  NO fucking mercy!« .  You know, two white Dutch dudes 
and the songs are l ike »LA,« »Brooklyn,«  most ly of fensive,  about 
violence and an imagined macho, coded as black,  culture of 
hip hop. Basical ly,  there is  a whole market for that in hardcore, 
too;  most ly white per formers using black aesthet ics because 
i t ’s  edgy and over the top and of ten seen as real ly exaggerated.

Do you think that’s  most of  the hardcore scene or just  a  sm a ll 
negative par t?

I  don’t  know, I  think [pauses and thinks] . . .  Maybe there are par ts 
l ike that that are real ly obvious in what they’re doing.  But I 
think white supremacy runs through every thing in culture so. . . 

i t  shows up in smal l  and subtle ways,  too.  I  think that in some 
of the f irst  hardcore and early rave and gabber tracks i t ’s  a big 
par t  of  i t ,  the fet ishizing of black culture. 

It ’s  o n ly a  sm a ll  pa r t  o f  t h e wo rld but  it ’s  a lso  a  reflection of 
t h e w h o le wo rld.

Absolutely.  I  think about the Netherlands,  which is  where so 
much of i t  star ts ,  the assumption is  that everyone’s kind of very 
informed and educated about shit .  So,  the accusat ion of  them 
making something negative going on in the community — I  feel 
i f  you were to ask at  a lot  of  these fest ivals ,  these guys,  »Are 
you sexist?« ,  they’d be l ike no! But the whole thing about put-
t ing women’s bodies on display and hit t ing on women being re-
al ly aggressive sexual ly,  is  that a big par t  of  i t? Yeah, def ini tely.

H ow  do  yo u feel  t h en  pro ducin g it  a s a  wo m a n  a n d espe cially 
a s a  t ra n s wo m a n?

I  don’t  know about many hardcore people who are vis ibly trans-
women. What’s her name. . .? She is l ike one of the original  hard-
core and early rave people who is a trans woman and I  real ly 
should know her name. [cl icks on the computer,  thinks] .  Ah, 
yes!  Liza N’El iaz.  She’s a trans woman, she’s an important per-
son.  She’s no longer al ive.  Aside from her I  don’t  real ly know 
anyone. When I ’ve gone to fest ivals in the Netherlands,  being 
trans is  def ini tely a point of  harassment and fear.  There is  also 
so much st igma in hardcore about producing.  A lot  of  women 
who make i t  are accused of having ghost producers and cer-
tainly some do, but st i l l ,  i t ’s  so weird.  I  a lways see on message 
boards — there is  this ar t ist  I  love,  Miss Hysteria.  They wi l l  be 
l ike »Best woman in hardcore!« ,  »Only woman who real ly makes 
her music!« .  Even in support ing her they’re basical ly downgrad-
ing women who try to par t icipate in the scene.

I  h ave t h e feelin g t h a t  t h is  o ld t ra dit io n a l  h a rdco re sce ne 
fro m  t h e N et h erla n ds is  ver y differen t  t o  t h e n ew  sce ne 
w h ere yo u a re a n d t h a t ’s  m ergin g w it h  club m usic.  Are  you 
t r yin g t o  build a  n icer scen e fo r yo urself  o r do  yo u ide ntif y 
m o re w it h  t h e o ld o n e?

I  hope that in my own act ions I ’m trying to imagine and enact 
a space that ’s  a l i t t le better than what we’ve inheri ted as far as 
pol i t ics and gender pol i t ics go in the scene, but at  the same 
t ime i t ’s  di f f icult  because maybe i t ’s  a genre that hasn’t  had 
these conversat ions so much. And i t ’s  star t ing to.  I  think there 
is  a danger too:  Of having a total  break,  even i f  hardcore is 
having this moment of  a club and hardcore crossover and both 
are cri t iquing the pol i t ics of  what has come before i t .  I f  there is 
a total  break i t ’s  probably very easy to lose track of  the music 
that got you here in the f irst  place.  You need to be involved in 
the cri t ique of what ’s come before you,  because there are is-
sues that are clear around the scenes.  Like misogyny and rac-
ism. And i f  you consider yoursel f  total ly separate from hardcore 
before,  you might lose your connection to i t . 

» I  t h i n k  w h it  e 
s upr   e m ac y  ru  n s 

t h roug    h  e v e ry t h i n g 
i n  c ultur    e  s o. . .  it  

s h ow s  up   i n  s m a ll   a n d 
s ubtl   e  way s ,  too . «

You  lose  tou ch with the  roots and  the  b ig g e r  p ictu re .  And  it 
also d oe sn’t  imp rove  the  old  one .

Yeah! Because i f  you just  have these l i t t le pockets of  people 
where everyone is on the same page, i t ’s  nice,  but i t  doesn’t  af-
fect the larger conversat ion.

I  was wond e r ing  how you  se e  this  b e coming  hip  of  hard core 
with acts l ike  the  Casu al  Gab b e r z,  Wixtap ol  e tc.  — more 
p ositive ly  or  more  ne g ative ly?

I  think i t ’s  posit ive — and I  think I  trust  everyone there real ly 
loves the music — but you get scared that i t  wi l l  just  become, 
not for the groups you mentioned, but for people around i t , 
l ike a fun l i t t le thing to try on,  but not real ly embraced ful ly and 
sincerely.  I  feel  l ike this because i t ’s  music that I  love,  and i t ’s 
given me so much inspirat ion and happiness in my l i fe .  So I  get 
scared at  the thought of  people being l ike »Oh this is  l ike so 
over the top,  Gabber!«  but they’re not real ly being there for i t . 
The other thing I  worry about — did you see that Resident Ad-
visor ar t ic le? Where i t ’s  top trends and hardcore as one.  I t ’s 
weird because hardcore shouldn’t  be a trend, i t ’s  such a giant 
mainstream culture in cer tain par ts of  the world,  l i teral ly hun-
dreds of  thousands of people are obsessed with this genre.  So 
i t ’s  important not to fool  ourselves that we’re something total ly 
new and out of  the blue.

It ’s  ju st  a  new thing  for  the  »u nderground« of  electronic mu-
sic.

And I  love whatever that »underground,« obviously nerdy,  club, 
internet people do and so I  just  hope that col lect ively we pay 
tr ibute to the music that ’s  come before i t  and just  l ive i t  to the 
ful lest .  And not treat i t  as just  a joke.

Cristina Plett  is  a freelance music journal ist  from Berl in 
who regularly wri tes for Groove magazine.

To l isten to Kilbourne 's music go to:
»  www.soundcloud.com/ki lbourne

» I  t h i n k  I ’ v e  s topp   e d  m a ki  n g  c lub   a s  mu  c h 
b e c au s e  t h e  mor   e  I  tr y  to  pu  s h  m y s e l f  to  t h e 

c e n t e r  o f  t h i s  g e n r e  t h at  I  lov e  a n d  c a r e 
d e e pl y  a bout   ,  I ’ m  goi   n g  to  b e  pu  s h i n g 

ot h e r s  out  . «


